
 

 

AMPAL 2019 1 

 

Thursday 13th June 2019 

9:00-9:30 Registration with Tea and Coffee 

9:30-9:45 Welcome from Owen Hodkinson, University of Leeds and AMPAL co-founder, and the 

AMPAL 2019 Organisers 

Fenton Room 

9:45-11:25 Panel 1.1. Political Power Play 

Fenton Room 

Panel 1.2. Performance and Power 

Evans Room 

9:45-10:05 Paper 1.1.1. Pallas, the Senate and Power 

Structures in Pliny’s Epistles 

Matthew Mordue, University of 

Roehampton  

morduem@roehampton.ac.uk 

Paper 1.2.1. Locating Power in Euripides’ 

Orestes 

Alexander Hardwick, Magdalen College, Oxford 

alexander.hardwick@magd.ox.ac.uk 

10:05-10:25 Paper 1.1.2. Hungry for Power, Thirsty for 

Blood: ‘Atrean’ and ‘Thyestean’ elements 

in Lucan’s depiction of Julius Caesar 

Emily Mitchell, Harvard University 

emilymitchell@g.harvard.edu 

Paper 1.2.2. Power play, (re-)establishment of 

political power and expansionism in the Orestes 

myth 

Doukissa Kamini, University of Reading 

d.kamini@pgr.reading.ac.uk 

10:25-10:45 Paper 1.1.3. The Dark Side of the Buffoon: 

The Tyranny of Lucan’s Pompey 

Elaine C Sanderson, University of Liverpool 

E.C.Sanderson@liverpool.ac.uk 

Paper 1.2.3. The proskynesis debate in the 

Histories of Alexander the Great (8.5.5-8.6): the 

historian Callisthenes and the performance of 

power 

Claire Pérez, Université Jean Moulin 

claire.perez1@univ-lyon3.fr 

10:45-11:05 Paper 1.1.4. Political Puppetry: The Rise 

and Fall of the Thyestes tragedians 

Maria Haley, University of Leeds 

M.L.Haley@leeds.ac.uk 

Paper 1.2.4. Performing and sharing in power 

beyond democracy in Aristotle 

Timothy McConnell, University of Leeds 

cl11tm@leeds.ac.uk 

11:05-11:25 Questions Questions 

11:25-11:40 Tea and Coffee Break 

11:40-13:20 Panel 2.1 – Power in Space and Time 

Fenton Room 

Panel 2.2 – Gendered Power 

Evans Room 

11:40-12:00 Paper 2.1.1. The Man of the Hour vs. The 

Man of the Age: Horace’s Temporal Power 

Over Augustus in Odes 4 

Amy Nizolek, University of Bristol 

amy.nizolek@bristol.ac.uk 

Paper 2.2.1. Thetis: Navigating Female Power in 

The Masculine Realm 

Sophie Milner, University of Leeds 

smilner123@gmail.com 

12:00-12:20 Paper 2.1.2. Martial’s ‘Contested Spaces’. 

Epigrammatic Responses to Political 

Power 

Alessandra Tafaro, University of Warwick 

A.Tafaro@warwick.ac.uk 

Paper 2.2.2. From Hero to Zero: Redefining 

Masculinity in Seneca’s Hercules Furens and 

Thyestes 

Sophie Ngan, Durham University 

s.y.t.ngan@durham.ac.uk 
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12:20-12:40 Paper 2.1.3. Exegi monumentum: 

Monumentality and Ambiguity in 

Augustan Latin and British Romantic 

Poetry 

Hannah Burke-Tomlinson, King’s College 

London 

hannah.burke-tomlinson@kcl.ac.uk 

Paper 2.2.3. Language, Lust and Power under 

the Patriarchy: The use of symbolic gender in 

Late Antique Coptic erotic texts 

Ayesha Purcell, Balliol College, Oxford 

ayesha.purcell@balliol.ox.ac.uk 

12:40-13:00 Paper 2.1.4. Nature (Un-)Tamed: Man vs. 

his Environment in the pseudo-Virgilian 

Aetna. 

Ben Pullan, University of Exeter 

bp263@exeter.ac.uk 

Paper 2.2.4. The Power of Ambiguity: The Queer 

Poetics of Sappho’s Fragments 

Rioghnach Sachs, King’s College London  

rioghnach.sachs@kcl.ac.uk 

13:00-13:20 Questions Questions 

13:20-14:20 Lunch 

14:20-15:00 Relocate to the Brotherton Library 

15:00-16:00 Tour of the Treasures of the Brotherton Library Gallery and Manuscript Handling Session 

Parkinson Building, University of Leeds 

16:00-18:00 Break 

18:00-19:00 Keynote Paper - Natalie Haynes (Title TBC) 

Rupert Beckett Lecture Theatre, Michael Sadler Building, University of Leeds 

19:00-19:45 Drinks Reception 

20:00- Conference Dinner 

 

 

Friday 14th June 2019 

10:00-11:20 Panel 3.1 – Roman Power Structures 

Fenton Room 

Panel 3.2. Mythical and Supernatural Forces 

Fenton Room 

10:00-10:20 Paper 3.1.1. Power never forgets: 

memoria as a Ciceronian attribute of 

power 

Joe Grimwade, Trinity Hall, University of 

Cambridge 

jg483@cam.ac.uk 

Paper 3.2.1. Power through reputation and 

infamy, Medea’s problems in Corinth 

Georgina Homer, The Open University 

homergf@icloud.com 

10:20-10:40 Paper 3.1.2. The Concepts of ‘Empire’ in 

Imperial Epigraphs : Augustus’ Res Gestae 

and the Stelae of the First Qin Emperor 

Compared 

Chen Xiong, King’s College London 

chen.xiong@kcl.ac.uk 

Paper 3.2.2. Threatening womanhood and 

fictitious Classics: Reginald Scot’s Discoverie of 

Witchcraft and Thomas Middleton’s The Witch 

Laura Clements, University of Leeds 

cl14lec@leeds.ac.uk 
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10:40-11:00 Paper 3.1.3. The Julio-Claudian Empresses: 

powerless women or the ones who 

exerted the real power in early Roman 

Imperial Society? 

Rachel Stott, The Open University 

stotto75@hotmail.com 

Paper 3.2.3. Power in the mythology of the 

Chimaera 

Jasmine Rendell, University of Exeter 

jar228@exeter.ac.uk 

11:00-11.20 Paper 3.1.4. The Augustan Marriage Plot: 

The Power of Narrative and the leges 

Iuliae  

Rebecca Shaw, University of Bristol 

rebecca.shaw@bristol.ac.uk 

Paper 3.2.4. Teaching the greats: Cheiron’s dual 

nature as tutor and exemplar 

Anactoria Clarke, King’s College London 

anactoria.clarke@open.ac.uk 

11:20-11:40 Tea and Coffee Break 

11:40-13:20 Panel 4.1. Divine and Heroic Power 

Fenton Room 

Panel 4.2. Power and the Polis 

Evans Room 

11:40-12:00 Paper 4.1.1. From ἔφηβος to ’’Ἄλλος 

οὗτος Ἡρακλῆς’’: the cultural evolution of 

Thessalian power 

Ben Cassell, The Open University 

benaprudd@gmail.com 

Paper 4.2.1. Leadership, Obedience and the 

Exercise of Power in Sophocles’ Antigone 

Theodore Hill, University College, Oxford 

theodore.hill@classics.ox.ac.uk 

12:00-12:20 Paper 4.1.2. Divine Power or Rational 

Alternatives? Gods and the Supernatural 

in Dares Phrygius and Dictys Cretensis 

Marc Bonaventura, University of Oxford 

mb2187@cam.ac.uk 

Paper 4.2.2. 

The Political Ideals of Isonomia and the Fighting 

against Tyranny as Means of Manipulation of 

the Athenian Demos by Kleisthenes the 

Alcmeonid in the Late Sixth Century BCE 

Eleni Krikona, University of Hamburg 

ekrikona@gmail.com 

12:20-12:40 Paper 4.1.3. Divine politics in the Iliad: 

honour, emotions, and communal norms 

Angeliki Pesmatzoglou, University of 

Edinburgh 

s1753328@ed.ac.uk 

Paper 4.2.3. Xenophon’s Secret Story: Secrecy, 

trust and power in Xenophon’s works 

Marie Durnerin, Corpus Christi College, Oxford 

and ENS de Lyon 

marie.durnerin@gmail.com 

12:40-13:00 Paper 4.1.4. Vox Populi, Vox Pompei: 

Addressing the troops in Lucan's Bellum 

Ciuile 1 and 2 

Ashley Chhibber, University of Nottingham 

Ashley.Chhibber@nottingham.ac.uk 

Paper 4.2.4. Great art, patriotism and civic 

engagement or brainwash and pure 

propaganda? - how Aeschylus and Euripides 

used their plots to support Athenian politics 

towards allies. 

Olga Śmiechowicz, Jagiellonian University, 

Krakow 

olgasmiechowicz@op.pl 

13:00-13:20 Questions Questions 

13:20-14:00 Lunch 
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14:00-15:15 Panel 5 – Philosophy and Power 

Fenton Room 

14:00-14:20 Paper 5.1. The Power-Play of Seyn (Be-ing) and Esti gar einai (For Being Is Taking Place): A Re-

assessment of Heidegger's misreading of Plato's Cosmology and the Power of Metaphysics. 

Jack Coopey, Durham University 

jack.r.coopey@durham.ac.uk 

14:20-14:40 Paper 5.2. Isocrates’ On the Peace and the Reshaping of Power by and within Athens 

Maria Gisella Giannone, University of Exeter 

mg446@exeter.ac.uk 

14:40-15:00 Paper 5.3. One to rule them all: the γόης of ancient Athens 

Marta Antola, Durham University 

marta.antola@durham.ac.uk 

15:00-15:15 Questions Questions 

15:15-15:30 Closing Remarks 

Fenton Room 

 End of Conference 
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Panel 1.1. Political Power Play 

 

1.1.1 Pallas, the Senate and Power Structures in Pliny’s Epistles 

Matthew Mordue, University of Roehampton 

    In the later books of the Epistles, Pliny dedicates an episode to Pallas: a freedman who became a 

significant political figure under Claudius and held the position of a rationibus (secretary), which gave him 

control over state finance. Pliny reveals that Pallas was granted praetorian honours by the senate and is 

consequently horrified that a freedman was so highly decorated. Pliny’s anger with the Claudian senate for 

granting these awards is well-documented (Roller 2001; Matthews 2010; Leach 2013), I aim to show that 

Pliny uses the episode to parallel the moral and political failings of the senate under Claudius with the 

senate of his own time. More specifically, I argue that the Pallas episode has thematic links to Ep. 8.14, a 

letter where Pliny reveals that his fellow senators are ignorant of senatorial conduct are unconcerned with 

the consequences of their poor governing. By linking the two letters around the theme of servitus (slavery), 

Pliny highlights that his contemporary senate are still enslaved to the tyranny of past emperors and do not 

know how to set good exempli (models) for the community. Ultimately, I argue the Pallas episode is not 

simply invective against an overreaching freedman, but a statement on the general corruption which 

plagues the Roman political elite. 

 

1.1.2. Hungry for Power, Thirsty for Blood: ‘Atrean’ and ‘Thyestean’ elements in Lucan’s depiction of 

Julius Caesar  

Emily Mitchell, Harvard University 

    The myth of Atreus and Thyestes, in which Atreus, as revenge for his brother Thyestes’ attempt to usurp 

him, tricks him into eating his own sons, is one of the most politically charged narratives in the Roman 

world. Multiple critics (e.g. Leigh 1996, Davis 2015) have discussed late republican and early imperial 

dramatists’ use of the story as a vehicle for political allegory and oblique criticism of ‘tyrannical’ leaders - in 

other words, a means of indirectly speaking truth to power. Nevertheless, the significance of the Atreus-

Thyestes myth, and of the tradition of political dissent associated with it, to Latin historical epic remains 

largely unexamined. In my paper, I will argue that Lucan, throughout his Bellum Civile, consciously taps into 

this tradition in order to criticise the Julio-Claudian emperors’ rise to power. He uses simile, metaphor, and 

allusion to assimilate Julius Caesar’s conduct in the civil war to Atreus and Thyestes’ power-hungry, 

bloodthirsty behaviour. This portrayal has serious political implications, since, in Julio-Claudian literature, it 

was typically Mark Antony, not Caesar or any of his descendants, who was depicted as the Atrean-

Thyestean tyrant. In attributing ‘Atrean’ and ‘Thyestean’ characteristics to Caesar, Lucan is thus 

appropriating motifs traditionally used to denigrate the Julio-Claudians’ arch-enemy and reassigning them 

to the founder of the dynasty. The Bellum Civile therefore illustrates how a poet can use imagery and 

intertextuality to engage with political rhetoric and create a sophisticated—and often subversive—

commentary on powerful figures and regimes. 

 

1.1.3. The Dark Side of the Buffoon: The Tyranny of Lucan’s Pompey 

Elaine C Sanderson, University of Liverpool 
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    Studies of tyranny in Lucan’s Bellum Civile tend to focus on the character of Caesar on account of his 

unashamed ambition, desire for power, and threat to Roman liberty (Martindale 1984, Johnson 1987). By 

contrast, Lucan seems to cast Pompey in conflicting and contradictory terms, as being blundering, 

ineffective, and utterly preoccupied with his past glory (Ahl 1976, Johnson 1987, Ormand 1994, Bartsch 

1997). The epic’s other characters – particularly Caesar and Cato – see Pompey differently, comparing him 

to the despotic Sulla and referring to him using the tyrannical terms rex and dominus (Luc. 1.330, 135; 

7.307; 9. 204-207, 265-266). These remarks may, at first glance, appear as nothing more than the character 

assassination of one’s enemies. However, if we consider these comments alongside Pompey’s actions 

throughout Lucan’s narrative, more potentially problematic elements of his character emerge. In this paper 

I propose an alternative, darker, reading of Lucan’s Pompey and suggest that tyrannical traits and 

behaviours are more prominent in his actions than previously thought. Taking Pompey’s execution (8. 608-

636, 663-667), his dream of Roman adoration (7. 7-14), departure from Pharsalus (7. 677-689), and 

proposal of future plans (8. 261-326) as case studies, I will show that Pompey enacts qualities associated 

with the 1 st century AD literary tyrants (McGuire 1999) through the placid expression concealing his 

thoughts, his unquenchable thirst for power, and his eroticised obsession with public adoration. I will 

therefore argue that the presence of such qualities serves to produce a more complex and penetrating 

picture of Lucan’s Pompey. 

 

1.1.4. Political Puppetry: The Rise and Fall of the Thyestes tragedians 

Maria Haley, University of Leeds 

 

Panel 1.2. Performance and Power 

 

1.2.1. Locating Power in Euripides’ Orestes 

Alexander Hardwick, Magdalen College, Oxford 

    Euripides’ Orestes is politically turbulent. It includes a detailed account of an off-stage assembly, set 

within a world in which elite individuals fight to influence the demos. Amongst these rival claims to hold 

power, it is difficult to see who truly commands the demos’ support. This paper argues for a new 

interpretation of power in Orestes. Despite the pervasive political skulduggery of individual characters, 

Orestes reaffirms the fact that the demos are the true holders of power. 

    Orestes is rife with suspicion that the demos can be controlled by individuals. Orestes and Pylades worry 

that the trial’s outcome is predetermined; Tyndareus and Menelaus offer explicit advice for influencing the 

jurors. Moreover, the Messenger’s report of the trial implies that lobby groups and individuals can control 

the verdict. This paper sees the play differently: perversely, by highlighting what Euben (1986) describes as 

“political corruption”, Orestes is designed to reassert the demos’ power. This paper mines details of the 

audience’s response in the off-stage assembly, enabling us to understand that their verdict is determined 

not by individuals’ influence, but by the long-term formation of community-wide opinion and rumour. This 

is reflected in the population’s menacing, oppressive presence throughout Orestes. Euripides offers a 

contrasting vision to the pristine decision-making process of Aeschylus’ Eumenides: in Orestes, the demos’ 

views are affected by community-wide feeling, but not by individuals’ manipulation. Even in the moral 
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shadows that populate Argive politics, the demos still holds power, with far-reaching implications for 

Euripides’ presentation of democracy. 

 

1.2.2. Power play, (re-)establishment of political power and expansionism in the Orestes myth 

Doukissa Kamini, University of Reading 

    The Orestes myth has been politically interpreted in ancient Greek poetry and historiography. In the 

Odyssey, it represents the political restoration of the hereditary kingship. Almost three centuries later, 

Aeschylus reforms the story so that a new system of access to power is established. From a different 

perspective, Herodotus presents the story as Sparta’s mythical device to expand its political leadership in 

Laconia in the 6th century. 

     The purpose of this paper is to shed light on the ways in which the Orestes myth has been transformed 

into a literary or political device that promotes the expansion or transformation of political authority 

within the limits of a power play between distinct city-states or members of the same community. As I 

shall argue, in the Odyssey, the myth justified the killing of the suitors which put an end to the power play 

between them and Odysseus. The king emerged as the ultimate winner while the rising aristocrats who 

took advantage of his absence and attempted to establish their political power were led to death. 

Furthermore, as I shall show, in Aeschylus’ Oresteia, the power play between Erinyes and Apollo was 

resolved in the Athenian courtroom where Athene established Athens’ political superiority over other city-

states and promoted democratic positive law.  Finally, in Herodotus’ Histories, the transferral of Orestes’ 

bones from Tegea to Amyclae contributed to Sparta’s expansionistic ambition and she emerged as the 

winner of the power play with Laconia. 

 

1.2.3. The proskynesis debate in the Histories of Alexander the Great (8.5.5-8.6): the historian 

Callisthenes and the performance of power 

Claire Perez, Université Jean Moulin 

    Curtius Rufus’ historiographical work, the Histories of Alexander the Great, is deeply concerned with the 

relation between speech and power. This paper aims at studying how this Roman historian represents the 

control imposed by King Alexander the Great on public speech. We will focus on one specific episode: the 

so-called proskynesis debate, which leads to the conviction of the Greek historian Callisthenes who dared 

to speak against Alexander’s deification. We will observe how Curtius makes a specific use of theatricality 

in this passage to represent Alexander’s hold on words and appearances, thus offering the reader a 

spectacle of tyranny. 

    In this episode, Curtius represents the loss of libertas by exposing a genuine dramaturgy of power: the 

debate is staged beforehand and controlled by the king watching the reaction of the audience. The 

historian emphasizes role playing and gaze to set the theatricality of power. We will observe the peculiar 

role given to flatterers, which are the traditional escort of the tyrant, in this performance. We will also 

analyse the depiction of the historian Callisthenes in this context, as an embodiment of libertas and 

resistance, but also as representative of the gruesome fate of the man of letters and more specifically of 

the historian facing the loss of public freedom. As parallels will be drawn with the Annals of Tacitus, we will 

underline the similar attention paid by both early imperial historians to the relation between power and 

speech. 
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Selective bibliography 
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1.2.4. Performing and sharing in power beyond democracy in Aristotle 

Timothy McConnell, University of Leeds 

    Citizenship has proved a difficult concept to pin down in the ancient world. Aristotle’s defines citizens 

(polítes) as those who share in the office of state. This definition is too restrictive to be speaking for a 

broad experience of citizenship. Alternative definitions that decentre political life nevertheless emphases 

the importance of sharing (metéchein). This paper will explore what can be meant by sharing in the offices 

of the polis. Working from the assumption that Aristotle’s definition must have been applicable to citizens 

other than those of a democracy, we should think about ‘sharing’ in power beyond the democratic practice 

of taking turns holding official positions. Viewing Greek citizenship as a performed identity, I explore how 

citizens more excluded from official power shared in community deliberations and judgments. A citizen’s 

role in witnessing public events, even without a protected right to challenge them shows a kind of political 

sharing that exists outside democracy, but still defines a difference between citizens and those alienated 

from the political community. If we are to define the Polis as a ‘Citizen State’ then understanding these 

distinctions helps us see are the Greeks constructed their political community. Drawing on epigraphic 

evidence primarily from Crete, and aim of this paper is to suggest a broader reading of Aristotle’s definition 

of citizenship. This reading accepts Aristotle is creating a normative definition, but one with more room for 

the diversity of citizenships presented. 

 

Panel 2.1 – Power in Space and Time 

 

2.1.1 The Man of the Hour vs. The Man of the Age: Horace’s Temporal Power Over Augustus in Odes 4 

Amy Nizolek, University of Bristol 

    Horace’s lyric poetry is replete with references to time. The continuous cycle of the seasons, time’s 

ravages on the human body, and humankind’s impotence in the face of time’s progression appear 

repeatedly in all four books of Odes. The concept of time was, however, more than just a philosophical 

fixation or useful literary trope for the poet. By emphasizing the egalitarian nature of time’s destruction, 

Horace, the son of a freedman, deftly reminds his aristocratic patrons that they are no less subject to aging 

and death than the pauper, thereby stripping them of any illusions as to their ultimate powerlessness. 
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Jupiter and the Fates alone have authority over the lifespans of mortals, and only the Muses and their 

chosen acolytes can offer immortality in the form of literary fame. Fortunately for Horace, he is one of 

these acolytes. This paper contends that Horace’s self-professed power over time in Odes 4 subtly renders 

him more powerful than Augustus, Horace’s patron and the book’s commissioner. Horace inverts the 

power dynamic between client and patron by drawing attention to Augustus’s advancing age, increasing 

irrelevance as the next generation matures, and dependence on the poet, who can bestow the immortality 

that social status, political clout, and military victories cannot ensure. Furthermore, Augustus may claim 

Venus as an ancestor, but it is Horace, and not Augustus, who has the godlike role of preserving fame 

through the ages. True power lies in the ability to transcend time, not in alleged lineage or earthly status. 

 

2.1.2. Martial’s ‘Contested Spaces’. Epigrammatic Responses to Political Power 

Alessandra Tafaro, University of Warwick 

    Scholars have acknowledged the highly political nature of Martial’s Epigrams, which functioned as a 

means of exchange between poet-client and patron-Emperor. Martial’s epoch-spanning epigrammatic 

career as commentator of the Imperial ideology of the city of Rome prospered under four Emperors.  

    When the last of the Flavians was assassinated in 96 AD, the cityscape was immediately remodeled and 

reshaped. Inscriptions were erased by Senate decreed damnatio memoriae and large-scale monuments, 

imbued with Domitian’s political authority and power, became ‘contested spaces’. Divesting the 

monumental landscape of its Flavian connotations and redefining the urban semiotics of the city became a 

priority for Nerva and Trajan, who sought to take over Domitian’s role as great builder.  

    As a court poet who disseminated political authority, Martial had praised Domitian’s massive building 

program and architectural renewal through the epigrammatic medium, where monuments and epigram 

piled up to make one great monumentum. He responded to Domitian’s murder by re-issuing Epigrams 

Book Ten, editing out panegyrics towards the newly damned Emperor (published in 95 AD, it was 

withdrawn and republished in 98 AD under Trajan).  

    Martial’s decision to reissue Epigrams Ten has been interpreted as a poetic self-repositioning to appeal 

the new political climate. In this paper I argue that Martial’s poetic monument became itself a ‘contested 

space’ that he re-modeled into a (potentially subversive) political commentary on the new Nervan-Trajanic 

power. Drawing our attention to the inscriptional origin of the epigram, by changing the book urban 

poetics and disseminating the paradoxes of damnatio memoriae, Martial reframed the interplay between 

epigrams, monuments, the semiotics of space and Imperial authority. 

 

2.1.3. Exegi monumentum: Monumentality and Ambiguity in Augustan Latin and British Romantic Poetry 

Hannah Burke-Tomlinson, King’s College London 

    The construction of monuments often coincides with periods of historic instability and thereby might be 

viewed as responses to notions of socio-political weakness and perceptions of insecurity. The ostensible 

permanence and monolithic nature of physical monuments thereby operate ‘to deny change, such as 

threats to the power of their builders or to the status quo’ (Woolf 1996). The principle underlying the trope 

of poetic monumentality in Latin literature equates artistic legacies with such physical monuments 

(monumenta), signifying a strength and endurance capable of transcending the temporal limitations 

imposed by human existence (Fowler 2000). This trope signals that the persistent metonymic connection 
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between the physical body of the poet and their literary corpus entails a certain anxiety regarding the 

potential fate of the poetic corpus: namely, that the poetry might be revealed to share the same material 

weaknesses as the poet’s physical corpus (‘body’), which is ultimately subject to decay (Farrell 1999). 

The ambiguity inherent to monuments, whether literal or literary, thus articulates dynamics of power and 

impotence. This paper will conduct a comparative analysis of the treatment of monumenta in Horace’s ode 

3.30, Propertius’ elegy 3.2, Shelley’s ‘Ozymandias’ and Keats’ ‘On Seeing the Elgin Marbles’. Although 

composed in historically distinct cultures and poetic movements, these poems all negotiate the paradoxical 

status of monuments which at once convey the ephemerality of imperial, political powers in contrast to 

the poetic voice, whilst simultaneously acknowledging – albeit to various degrees – the fact that the poet’s 

monumentalising strategy likewise indicates the capacity for artistic putrefaction. 

 

Works Cited 

Farrell, J. (1999) ‘The Ovidian Corpus: Poetic Body and Poetic Text’ in (ed. Barchiesi, A., Hardie, P., and 

Hinds, S.) Ovidian Transformations: Essays on the Metamorphoses and its Reception. Cambridge: The 

Cambridge Philological Society. 

Fowler, D. (2000) ‘The Ruin of Time: Monuments and Survival at Rome’ in Roman Constructions: Readings 

in Postmodern Latin. Oxford: Oxford University Press. 

Woolf, G. (1996) ‘Monumental Writing and the Expansion of Roman Society in the Early Empire’ in The 

Journal of Roman Studies, Vol. 86, 22-39. 

 

2.1.4. Nature (Un-)Tamed: Man vs. his Environment in the pseudo-Virgilian Aetna 

Ben Pullan, University of Exeter 

    This paper uses an ecocritical perspective to elucidate an under-appreciated tension apparent within the 

pseudo-Virgilian Aetna: namely, the complex power-play between speaker (the poet-persona) and subject 

matter (Nature). 

    A surface reading of the Aetna – a 645-verse hexametric didactic poem on the workings of Mount Etna 

dated to the First Century A.D. – provides the reader with the impression of its poet-persona as a 

champion of Nature, a true student of the Earth, and someone who expresses genuine environmental 

concern. 

    Nevertheless, this paper uses ecocritical concepts – particularly that of anthropocentricism – to 

challenge the impression of the poem’s ecological soundness. It demonstrates that, read from this 

perspective, one of the speaker’s explicit, overarching aims is to tame his natural subject matter – to 

deprive it, in a sense, of its wilderness; something he attempts to achieve by familiarising Etna via 

anthropocentric diction and similes, and more broadly by restricting its destructive power within his 

explanatory hexameters. Thus the Aetna can be read to challenge the fundamental ecocritical idea that the 

dissemination of poetry is an inherently ‘ecological’ practice, demonstrating as it does that verse can be 

used to explain, contain, tame or even restrain the natural environment. 

    I shall use this underlying tension to provide a re-evaluation of the most controversial part of the Aetna, 

its seemingly contradictory closing miranda fabula, suggesting that the poem’s ending in fact provides a 

somewhat unexpected ‘final word’ on this power-play, an acknowledgement on the speaker’s part of his 

ultimate inability to tame Nature with verse. 
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Panel 2.2 – Gendered Power 

 

2.2.1. Thetis: Navigating Female Power in The Masculine Realm 

Sophie Milner, University of Leeds 

    Within scholarship on the Greek pantheon, Thetis is neither prominent nor powerful within male 

normative modes (Burket, 1985, Parker, 2017). Thetis, as de Beauvoir (1949) would argue is “made” 

feminine and then seemingly metamorphosed into a background role, by her male describers and fellow 

“actors”. 

    However, I argue that Thetis deploys a different sort of power from the male testosterone driven world 

of heroes, and her agency is powerful within a male universe. Within Thetis’ mythic-biography three 

incidents will be considered. 

    1. The transformation of sexual aggression against her into the greatest of all divine celebrations, as 

described in Pindar, on the Francois Vase, Catullus 64 and Achilleid of Statius. 

    2. The reinvigorating of Achilles through the arms of Hephaestus commissioned by her, in Iliad 18. Here 

she is the enabler of revenge and participation for the rest of the narrative. 

    3. Thetis is a nereid and as such is a saviour of sea-travellers, somebody to be appeased and 

representative of the central powers of the universe. The evidence is primarily on Greek vases emanating 

from Southern Italy in particular. 

    These three incidents will be considered in relation to Beaulieu (2016) and Krell (2017), both of whom 

connect the sea with philosophical and broader cultural terms. There the symbolic nature of the sea, 

(Thetis is a sea-goddess), its links to amniotic fluid (a very Hegelian concept), the tears of the universe 

(almost spiritual), and links between sea and Hades are elaborated. Neither book concentrates on Thetis 

but she could easily have been central to their argument. By applying their ideas specifically to Thetis she is 

metamorphosed into a more assertive powerful deity operating within a masculine realm. 

Bibliography 

Beaulieu, M. 2014. The Sea In Greek Imagination. Philadelphia. 

Burkert, W. 1985. Greek Religion: Archaic and Classical. Oxford. 

De Beauvoir, S. 1949. La Deuxième Sexe. Paris. 

Krell, D. 2018. The Sea: A Philosophical Encounter. Oxford. 

2.2.2. From Hero to Zero: Redefining Masculinity in Seneca’s Hercules Furens and Thyestes 

Sophie Ngan, Durham University 

    In this paper, I show how the traditional equation of power and masculinity is reframed in Seneca’s 

Hercules Furens and Thyestes. This redefinition of masculinity and power is not unique to Seneca’s 

tragedies, but also an integral part of Senecan philosophy, which uses Stoicism to navigate the changing 

position of the elite classes in Imperial Rome. In both plays, the issues of domination over others and self-

control are integral to the characterisation of the male protagonists. By considering these two characters 

together, it becomes possible to investigate how Seneca reframes masculinity. 

    Atreus asserts his control over Thyestes through emasculation. After eating his own children, Thyestes 

becomes characterised as a pregnant woman; Seneca conflates the language of eating and pregnancy, 
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describing Thyestes as satur (l.913) and with the children intus viscera (l.1041). Atreus himself, however, 

does not maintain self-control, entreating that he be filled with furor and monstrum (ll.253-254). In 

contrast, although Hercules becomes mad and kill his wife and child, his loss of self-control is no fault of his 

own, caused instead by the jealous Juno; he still successfully re-establishes control over himself in making 

the decision not to commit suicide for the sake of his father. In doing so, Hercules displays his virtus 

(l.1315), in contrast with the animalistic actions of Atreus. Therefore, Seneca highlights that Hercules’ 

labours and Atreus’ domination of Thyestes are only apparent indicators of their power and masculinity, 

and that true masculinity is located in power over oneself. 

 

2.2.3. Language, Lust and Power under the Patriarchy: The use of symbolic gender in Late Antique Coptic 

erotic texts 

Ayesha Purcell, Balliol College, Oxford 

    This paper combines sociological and historical theory with close reading to argue that gender is used 

metaphorically and creatively in Coptic erotic texts to represent desired power dynamics in sexual 

relationships. I reject the gender models of traditional scholarship, in which sex is read directly from 

contextually gendered attributes, and functions as a quasi-positivist framework of monolithic social roles 

that dictate individual behaviour (Winkler 1991; Graf 1999). Instead, I use the work of sociologists Erving 

Goffman, Harold Garfinkel, Candace West and Don Zimmerman, and the historiographic theories of Joan 

Scott, to argue that gendered language and actions could be adopted by individual regardless of their sex, 

to represent the power relationship they wished to achieve (Goffman 1959; Garfinkel 1967; West and 

Zimmerman 1987; Scott 1986). I begin by discussing how the production of these texts would have 

affected their use of gendered images, rituals and language. The manifestation of this is then analysed in 

close readings of the texts themselves to understand how their semantic and syntactic content can be 

understood as using gender symbolically. Finally, I address how these ritual words relate to the practical 

actions they demand, such as burying spells, eating certain foods, or drinking specific concoctions. On the 

basis of this tripartite analysis, I conclude that these texts can be understood as metaphoric and symbolic 

performances of gender, which various individuals could adopt to place themselves in a position of power 

over the person they wished to enchant. 

 

2.2.4. The Power of Ambiguity: The Queer Poetics of Sappho’s Fragments 

Rioghnach Sachs, King’s College London 

    Feminism-influenced classical scholars frequently endow the ‘feminine’, ‘lesbian’ poetics of Sappho’s 

poetry with significant political power. For many, Sappho’s poetry represents a ‘woman-centred’ female 

voice that resists the social hierarchies attached to male desire in other Ancient Greek lyric. However, two 

points challenge this view, and consequently, the grounds on which we can see Sappho as a powerful 

feminine voice in the Classical tradition: 

    1. Sappho’s poetry rarely identifies Sappho as the narrator of the fragments (only in frs. 1, 65, 94, 133; 

there are nearly 200 fragments in total), and rarely is feminine grammar applied to the narrator’s voice. 

    2. The fragments’ early reception relied on their performance at Classical Greek symposia by male 

performers, to mostly male audiences. 

    Many fragments therefore emerge as more textually gender-ambiguous than feminine, and more ‘queer’ 
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(i.e. resistant to monolithic categorisations regarding gender and sexuality) than ‘lesbian’. However, we 

can still see these fragments as powerful, for two major reasons: 

    1. The queer poetics of these fragments enabled them to survive and thrive in the mostly male 

performance spaces of Classical Greek symposia. 

    2. The gender-ambiguity of these fragments’ language resonates in powerful ways with queer literature 

of later periods, including the present day, thus disrupting one historicising view that ancient and modern 

sexualities are markedly different from one another. 

    This paper will therefore show that Sappho’s fragments indeed constitute a politically and historically 

powerful voice(s). However, their power is more often grounded in queer gender-ambiguity, rather than 

overt and unambiguous femininity. 

 

Panel 3.1 – Roman Power Structures 

 

3.1.1. Power never forgets: memoria as a Ciceronian attribute of power 

Joe Grimwade, Trinity Hall, University of Cambridge 

    Politicians are today sometimes praised for delivering a speech without autocue; more often, they are 

mocked for forgetting the name of a voter or (worse) a football club. Likewise, it has been noted that a 

good memory seems to have been an important attribute for powerful statesmen and generals in the 

ancient world (e.g. Small, 2007, 203-4). What has gone unrecognised is that this model – of the powerful 

man with a powerful memory – is, to a great extent, Ciceronian.  

    This paper argues that Cicero, throughout his works, constructs an archetypal exemplum of the powerful 

man who never forgets: the leader who, like Themistocles, derives his superior intellect from his mnemonic 

prowess (e.g. Cic. De or. 2.299-300); the imperator who, like Lucullus, grounds his military might upon his 

memory (Cic. Luc. 2-3); the statesman who, unlike Cato, should require no nomenclator to recall the names 

of his friends (Cic. Mur. 77). Cicero’s archetype realises its full potential in his ‘ideal orator’, the eloquent 

paragon of De Oratore, who should, as a general founds his strength upon the resources locked in a 

fortified stronghold, found his oratorical power upon the stronghold which is his memory. After examining 

imperial portrayals of emperors as ‘powerful men with powerful memories’ (e.g. SHA Hadr. 20.7-11), the 

paper concludes with the suggestion that Cicero’s conceptualisation of memoria as an attribute of power 

was recognised by later authors, and had a lasting literary influence.  

Works cited: 

Small, J. (2007) ‘Memory and the Roman Orator’, in W. Dominik and J. Hall (eds.) A Companion to Roman 

Rhetoric. London: 195-206 

 

3.1.2. The Concepts of ‘Empire’ in Imperial Epigraphs : Augustus’ Res Gestae and the Stelae of the First 

Qin Emperor Compared 

Chen Xiong, King’s College London 

In the east under the Qin First Emperor and in the west under Augustus, who both established new 

regimes after a period of internal wars and expanded their territories enormously, an idea of universal 

‘empire’ (orbis terrarum and ‘All-under-Heaven’) began to take shape. In this paper, I will compare two 

inscribed texts issued by these founders, the Res Gestae of Augustus and the seven stele inscriptions of 
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Ying Zheng (First Emperor) who, having conquered all the other Warring States, unified China in 221 BC. 

The Res Gestae is a retrospective survey by Augustus of his own public achievements in restoring the res 

publica and conquering the world, framed in traditional language, which was published in Rome but whose 

only surviving copies were found in the new and distant province of Galatia. The stele inscriptions of the 

Qin First Emperor, which were set up on the top of seven venerated mountains, five in the Zhou 

homeland/oikoumene and two bordering with the non-Chinese/barbarian tribes to the northeast and 

southeast, when he toured the newly conquered eastern regions in 219-210 BC, are hymns with some 

variants, supposedly based on a main central text, which praise the Qin unification. I will compare how the 

two inscriptions present the regimes and their ideas of the new ‘empires’, and the achievements and roles 

of the rulers in establishing them. I will also consider how both of the texts, as symbolic representations of 

these ‘world empires’ in their public display, convey the imperial messages to their distant 

readers/audiences. 

 

3.1.3. The Julio-Claudian Empresses: powerless women or the ones who exerted the real power in early 

Roman Imperial Society? 

Rachel Stott, The Open University 

    In elite Roman society throughout antiquity, power rested with men. They held all the positions of 

political power and in their own household; they were the paterfamilias, wielding complete control. Elite 

women, in comparison, were expected to enact the role of homemaker, child bearer and to improve the 

standing of their families through political alliances by marriage. They were, in this society, very much the 

powerless. This paper will focus on the Julio-Claudian Imperial family, primarily but not exclusively, 

investigating the lives of Livia and Agrippina the Younger. I will outline the areas where they have 

conformed to the expected behaviour of elite Roman women of their time and were powerless in the eyes 

of society. I will then investigate the evidence from ancient sources, to include Suetonius and Tacitus, and 

modern scholarship such as Freisenbruch and De La Bédoyère, demonstrating the different areas where it 

can be said that they deviated from the traditional role expected from women. Examples of this include 

Tacitus’ assertion that Livia was running the Imperial household in Augustus’ later years and the discovery 

of a coin of Claudius and Agrippina, effectively showing them as co-rulers, a role which Suetonius asserts 

carried on in the early reign of Nero. An argument will be made that these women, in practice, were far 

from being powerless; they were very much the ones who exerted the real power in Roman society in their 

time. 

 

3.1.4. The Augustan Marriage Plot: The Power of Narrative and the leges Iuliae 

Rebecca Shaw, University of Bristol 

    Stories about the origins and foundations of law and constitutional tradition are powerful narratives that 

can shape our understanding of the construction and development of legislation (Cover 1983; Simon-

Shoshan 2012; Olsen 2014). Constitutional tradition in ancient Rome had an enormous spectrum, ranging 

from basic unwritten laws to mos maiorum. For the Romans, stories about the mos maiorum, or ancestral 

custom, defined the essence of what it meant to be Roman: these customary norms formed part of the 

fabric of the entire legal system and were a powerful symbol of stability and continuity (Mousourakis: 

2007; Pina Polo 2016). What better authoritative narrative to invoke when trying to introduce new, 
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controversial customs and laws. This paper seeks to examine the way in which Augustus re-imagined past 

legal and cultural memory, by invoking the power of the mos maiorum narrative, to inscribe authority to 

the leges Iuliae. Using modern narrative theories, in particular the model of scripts and frames developed 

by Schank and Abelson (1977), this paper will investigate how this can be applied to the narrative of the 

Augustan marriage legislation and its relationship to the mos maiorum. By drawing on this familiar script 

from the past, Augustus was able to plot his legislative programme against a powerful narrative of pre-

existing custom, and thus reinforce his own legislative authority. An expert in statesmanship and also in 

legal storytelling, Augustus recognised the narrative potency of past precedent as he sought to introduce 

his controversial reforms aimed at improving the morality of Rome. 

 

Panel 3.2. Mythical and Supernatural Forces 

 

3.2.1. Power through reputation and infamy, Medea’s problems in Corinth 

Georgina Homer, The Open University 

    Within the ancient stories of Medea her reputation precedes her. In Corinth she is a foreigner, seen as 

an exotic barbarian and a dangerous woman. Her new life is rife with rumours of dire exploits and magic. It 

is understandable, who would not be wary of a serial killing witch, a reputation that Medea is also well 

aware of herself. However, I will argue that it is this fixation that provides Medea’s power. This paper will 

look at this aspect and engage with the culturally specific power of hearsay and gossip surrounding the 

Colchian woman. I will argue that the infamy awarded to Medea may have also culminated to be one of 

the contributing factors to her ultimately failed life in Corinth and the terrible events that occur. I will 

explore the character of Medea and her infamy within the ancient literature of Euripides, Seneca and 

Apollonius of Rhodes, in addition to consulting modern retellings by Christa Wolf and David Vann. Within 

the examination the paper will draw together interpretations of the myth of Medea, in order to re-

evaluate her power as a product of gossip and rumour. 

 

3.2.2. Threatening womanhood and fictitious Classics: Reginald Scot’s Discoverie of Witchcraft and 

Thomas Middleton’s The Witch 

Laura Clements, University of Leeds 

    My thesis looks at the reception of classical witchcraft in early modern drama, but this talk will focus 

more specifically on Thomas Middleton’s The Witch (c.1613-16) and what this tragicomedy inherited from 

classical texts. The play’s central witch is an elderly hag called Hecate, who is named after the ancient 

goddess of witchcraft. Middleton satirises her as a caricatured blend of classical and early modern 

supernatural traits. Nevertheless, Hecate is a highly skilled and dangerous witch who lives on the outskirts 

of society and is consulted for her services. Middleton uses her power to highlight behaviours that would 

have been associated with witchcraft in early modern England, as his hag poses a threat to patriarchal 

control through her love magic and ability to kill. Middleton initially exhibits these threatening examples of 

supernatural behaviour through Hecate, and then plays them out within early modern society through 

other female characters. He does this through the husband-killing Duchess and the unlawfully-pregnant 

Francisca. These two women create a power conflict in The Witch by challenging expectations of female 

behaviour through concealed actions, which were seen as a threat to early modern patriarchal society. 
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Middleton supported these characterisations by borrowing directly from classical texts, but more notably 

from Abraham Fleming’s Latin translations in Reginald Scot’s treatise, the Discoverie of Witchcraft (1584). 

Scot’s treatise aimed to undermine classical texts as a legitimate authority for witchcraft prosecutions, 

whilst Middleton drew on his material to illustrate threatening female behaviour in early modern society 

through Hecate. 

 

3.2.3. Power in the mythology of the Chimaera 

Jasmine Rendell, University of Exeter 

    This paper will explore a variety of themes that are present in the mythical tradition of the hybrid 

creature, the Chimaera. It will challenge perceptions by going beyond the standard evaluation of the 

Chimaera’s minor role as a victim as she appears in the wider narrative of the hero Bellerophon. As such, it 

will attempt to place the spotlight on the Chimaera herself as a powerful and significant figure of Greek 

mythology, rather than the underrated figure that some have relegated to a footnote. This paper will argue 

that there is much to be learnt from this creature, and that we should see her as a figure of great power 

and significance. The paper will draw upon evidence from both the literary and artistic evidence of Greece 

and Rome, and through critical evaluation of this evidence, examine two key areas. Firstly, this paper will 

explore how we might view the Chimaera as a “female” creature, and what implications there might be for 

our understanding of the power of femininity and fertility in the ancient world as a result. Secondly, it 

would illuminate how the power of volcanic activity might play a role in the origin of the Chimaera’s fire 

breathing quality. In a rationalisation of the Chimaera’s ability to breath fire, some sources, such as Pliny 

and Strabo, suggest that she might find her origins in the landscape of ancient Near East. This paper will 

highlight the importance of considering so called ‘minor’ figures of mythology in our study of the ancient 

world. 

 

3.2.4. Teaching the greats: Cheiron’s dual nature as tutor and exemplar 

Anactoria Clarke, King’s College London 

    This paper will consider how Cheiron’s personal and divine powers equip him to tutor and mentor 

mythical heroes, in ancient texts and reception. The centaur is particularly famous for his role as tutor to 

Achilles, and his longevity, selflessly given up in exchange for the life of Prometheus, but also his nobility 

and wisdom. His personal qualities and knowledge command respect from the gods, as well as trust and 

respect from the parents of young boys. In considering ancient texts such as Hesiod’s Precepts of Cheiron 

fragments, Pindar’s Pythian Odes IX, and modern texts such as John Updike’s The Centaur, as well as the 

Percy Jackson and Harry Potter books, this paper will outline how Cheiron turns the powerless into 

powerful figures, and how what is heroic is defined by the period of publication. However, Cheiron is also 

utilised by Machiavelli as a symbol of the combination of both virtue and force, and The Prince outlines 

that this combination of man and beast is necessary in a political leader. By examining the very different 

portrayals of Cheiron in a variety of literature, this paper will conclude by evaluating the aspects of his 

nature that writers have privileged for a variety of purposes. 

 

Panel 4.1. Divine and Heroic Power 
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4.1.1. From ἔφηβος to ’’Ἄλλος οὗτος Ἡρακλῆς’’: the cultural evolution of Thessalian power 

Ben Cassell, The Open University 

    From the Homeric period to the 1st century CE, the figure of Theseus underwent drastic expansion in his 

narratological function and accompanying exploits. This paper will focus on the evolution of Thessalian 

power as it relates to his genealogy, physical prowess and role as Athenian totemic hero par excellence. 

The earliest literary traditions relating to Theseus narrate two, chronologically juxtaposed, episodes; the 

rescue of the seven maidens and seven youths, and the initial rape of Helen. Homer, Alcman and Sappho 

all attest to these aspects of Thessalian myth being established from the Dark Age onwards. Within the 5th 

century, the genealogical provenance of Theseus moved from the earlier identification of his solely being 

the son of King Aegeus in Homer and Hesiod, with Poseidon now elected as the hero’s true father. This is 

first made clear in Bacchylides dithyramb 18, which also endows Theseus with superhuman abilities. While 

the 6th century BCE epic Theseis is now lost, Thucydides makes clear how Theseus came to dominate the 

cultural landscape of Athens during the late Archaic and Classical periods. Indeed, juxtaposed to the local 

ephebe of king as in earlier tradition, Theseus in the later works of Apollodorus, Diodorus Siculus and 

Plutarch is ‘another Herakles’, taming the landscape via acts of physical might, cleverness, justice and in 

the defence of Athens during the Amazonian invasion. As this paper will demonstrate, this evolution of 

Thessalian power directly relates to emergence of Athenian political, cultural and naval power during the 

6th-5th centuries BCE. 

 

4.1.2. Divine Power or Rational Alternatives? Gods and the Supernatural in Dares Phrygius 

and Dictys Cretensis 

Marc Bonaventura, University of Oxford 

    The late Latin Trojan War accounts of Dares Phrygius and Dictys Cretensis are remarkable for their 

rationalising approach, as they remove the anthropomorphic gods from the narrative entirely. However, 

traces of the divine can nevertheless be found in these texts. This paper will examine the portrayal of 

divine and supernatural phenomena in Dares and Dictys, with a focus on passages that reveal the attitude 

of the narrator or the author towards the divine. In particular, it will investigate whether or not there is a 

discrepancy between the attitudes of the narrator and the author towards the possibility of divine 

interference in human affairs. Passages to be discussed in Dares include the Judgement of Paris (7), which 

is presented as a dream, and the disappearance of Castor and Pollux (11), where the narrator expresses 

scepticism about the legend of their acquired divinity. In Dictys, by contrast, the focus will be on the plague 

episodes (1.19-22; 2.30-33), where the narrator offers both divine and natural explanations, the ominous 

portents (5.7-8), which are unambiguously supernatural in origin, and the construction of Troy’s walls 

(5.11), where the narrator is sceptical about the possibility of divine involvement. Ultimately, the paper will 

argue that while there is consistency between the narrator’s and the author’s attitude towards the divine 

in Dares’ text, there is conflict in Dictys’ text between the narrator’s divine scepticism and the objective 

facts of the story, as selected by the author, which strongly suggest a divine influence in mortal affairs. 

 

4.1.3. Divine politics in the Iliad: honour, emotions, and communal norms 

Angeliki Pesmatzoglou, University of Edinburgh 
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    This paper aims to explore the relation between honour, emotions and communal norms within divine 

assemblies in the Iliad. Modern anthropological and psychological studies have shown that honour may 

function as a strong motivational force (e.g. Appiah 2010). Honour dynamics and interaction imply a 

normative framework within a particular group that sets the limits of individuals’ judgements, actions, and 

feelings. Moreover, emotions too may function as motivational forces, and are related to one’s intentions 

and actions. Emotions may respond rationally to external events and evaluate real states of affairs (cf. 

Damasio 1994) but they may become pathological causing disastrous consequences if they persist for too 

long. I shall argue that unlike human assemblies, divine assemblies in the Iliad are always successful in 

making decisions effective for all the members of the community because, unlike humans, gods always 

manage to align their emotional behaviour with the communal norms. Communal norms shape the 

institutional structures in both the divine and human assemblies, and further affect the way individuals 

think and act. One of the main norms in both communities is the respect for one’s honour by the other 

members of the community. The failure to respect one’s honour may cause one’s anger. One’s anger in 

turn is legitimate insofar as it does not contradict other norms of the community. Unlike humans, divine 

actors never jeopardise the communal interest because they are never excessively concentrated on their 

own emotions and individual priorities. 

 

4.1.4. Vox Populi, Vox Pompei: Addressing the troops in Lucan's Bellum Ciuile 1 and 2 

Ashley Chhibber, University of Nottingham 

    In the opening books of Lucan’s Bellum Ciuile, both Caesar and Pompey urge their respective armies to 

battle their fellow Romans; in both cases, the troops are reluctant to fight. Pompey finds this response so 

discouraging that he retreats to Brundisium and prepares to abandon Italy altogether, rather than face 

Caesar with an unenthused army; in contrast, the Caesarian army is persuaded to follow Caesar’s 

instructions by a speech from the centurion Laelius. There is no equivalent to Laelius in the Pompeian 

camp. The parallels between these scenes have been noted by Roche (2009) and Fantham (1992), in their 

commentaries on books 1 and 2 respectively, but the implications for the characterisation of Pompey have 

not been adequately explored. 

    This paper will analyse the interrelation between voice and power in these parallel scenes, and consider 

how these scenes prepare for the different fortunes of Caesar and Pompey within the epic. It will place 

particular emphasis on a tension inherent within the character of Pompey: is he the single leader with the 

power to conduct the war however he wants, or does the role of defender of the Republican system 

prevent Pompey from having as much power as other Roman senators? The conflict between democracy 

and autocracy is central to Lucan’s epic, and I will argue that this conflict is enacted through the successes 

and failures of key speeches such as those in books 1 and 2. 

 

Panel 4.2. Power and the Polis 

 

4.2.1. Leadership, Obedience and the Exercise of Power in Sophocles’ Antigone 

Theodore Hill, University College, Oxford 

    Euripides’ Suppliants has long been recognised as one of the most transparently political Athenian 

tragedies. One of its most interesting features is that Theseus, the main character, is presented as a 
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democratic leader, who has abolished the Athenian monarchy and handed power to the people. In the 

play, he acts fully according to this democratic role. He cannot, he says, go to war without consulting the 

people, and so he calls a democratic Assembly and secures its assent before mustering the army. This play 

is uniquely helpful as a source for Athenian ideas about what makes a good or bad political leader and 

general. 

    What has not generally been recognised, though, is that the ideas about leadership that the play draws 

upon are found in other sources. The ideals of leadership that Euripides applies to Theseus closely 

resemble those that Thucydides applies to Pericles to other Athenian politicians. Similarly, the ideas 

Euripides mentions about bad leadership are very similar to those which Thucydides applies to the so-

called ‘demagogues’ of late fifth-century Athens. Moreover, these ideas shared between Euripides and 

Thucydides are actually much older, and most of their essential features are already present in the poetry 

attributed to Solon and Theognis. 

    By recognising these shared features, we can come to a clearer understanding of the 

remarkably consistent ways in which Greek writers of the fifth century thought about 

political leadership. 

 

4.2.2. The Political Ideals of Isonomia and the Fighting against Tyranny as Means of Manipulation of the 

Athenian Demos by Kleisthenes the Alcmeonid in the Late Sixth Century BCE 

Eleni Krikona, University of Hamburg 

    The Athenian demos in the late sixth century onwards becomes sovereign in the decision-making 

process in its state, by ratifying laws based on the political suggestions of Kleisthenes. But how Kleisthenes, 

an aristocrat and one of the greatest opponents of the tyranny, manages to gain the political favor of the 

common people, in order to defeat in 508/7 his main political enemy, Isagoras? Herodotus informs us that 

he took the demos into his hetaireia (ηόν δῆμον προζεηαιρίζεηαι, Hdt. 5.66), without providing though any 

further explanations.  

    As the paper aims to demonstrate, the Alcmeonid firstly promotes the political slogan of isonomia, as a 

promise for political equality to the Athenian citizens as a whole, redefying a concept formerly known 

exclusively to the aristocrats of Athens, widely used by them against the rule of the tyrants. The way 

through which Kleisthenes makes use of the aristocratic banner of isonomia, and succeeds to appeal to the 

political confidence of the common people to make on its own the promise of isonomia a political reality in 

Athens is a focal point of the paper.  

    However, how the Alcmeonid manages in the first place to be heard by the Athenian Demos that only 

two years ago belonged to the so-to-say "hetaireia" of Hippias, as greatly benefitted by him? Kleisthenes 

opposed Hippias’ tyranny constantly since 514/3 until its final fall in 511/0. The second aspect the paper 

investigates is the ways through which Kleisthenes forms antityrannical feelings and also promotes a well-

constructed antityrannical cult to the Athenians, mainly through visual and oral means. Kleisthenes 

succeeds to shape a whole new collective identity for the Athenians in the late sixth century, who choose 

to put their trust in his suggestions for an isonomic constitution as the best political solution after the fall 

of tyranny, paving the way towards the very first Democracy in history. 

 

4.2.3. Xenophon’s Secret Story: Secrecy, trust and power in Xenophon’s works 
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Marie Durnerin, Corpus Christi College, Oxford and ENS de Lyon 

    If Greek warfare could once be considered as a set of well-organized and well-prepared battles of 

perfectly aligned hoplites, recent research has highlighted a more complex reality, but hasn’t always 

stressed the importance of secrecy and cunning in Greek warfare. Through Xenophon’s work, we would 

study here the different ways of hiding one's intentions towards one's enemies and manipulating one's 

soldiers. In the Anabasis army, the power relationships are partly determined by secrecy and trust: 

mercenaries' trust or mistrust of Cyrus; Cyrus’ trust or mistrust that those who know his true destination 

will not reveal his secret; and Cyrus' opponents immediate mistrust of him. Moreover, we can see how 

Artaxerxes, the Great King, uses deception as well as his brother Cyrus does, if not better. This tendency to 

hide one’s true intentions isn’t only characteristic of the “Persian barbarians” but is also found in the Greek 

armies. Agesilaus, the model general praised by Xenophon, is an expert in the art of deception. In this 

paper, we’ll focus in particular on the speeches in Xenophon’s works, because they illustrate the possibility 

of manipulating soldiers’ actions and beliefs. They might also seem to legitimize the use of secrecy even 

with regard to one’s relatives. Yet, the problem of deception and secrecy toward relatives is highly 

problematic in Xenophon’s work, not because it is morally reprehensible because at the end it is often 

counterproductive. This may be used to highlight the ambiguity of his presentation of military secrecy. 

 

4.2.4. Great art, patriotism and civic engagement or brainwash and pure propaganda? - how Aeschylus 

and Euripides used their plots to support Athenian politics towards allies 

Olga Śmiechowicz, Jagiellonian University, Krakow 

    In proposed paper I would like to focus on the following research topic: how the ancient tragedians 

manipulated their drama plots so as to use them for influencing Athenian “international policies” and as a 

result to enlarge Athenian imperial power. 

    Those manipulations were no mistakes or airs of nonchalance on the part of the Athenian writers; it was 

just their carefully premeditated strategy of creating persuasive messages to function as pure propaganda. 

In antiquity, theatre was the primary expression of mass culture. During the Great Dionysia, the Theatre of 

Dionysus in Athens used to attract the largest audiences in the ancient world. Everyone was perfectly 

aware of the opinion-forming power of that medium: the archontes officially approving of texts to be 

performed on stage, the choragi financing theatrical productions, and the playwrights themselves. 

My focus is on the question of how the Athenians established their relations with their allies, including the 

closest neighbours as well as some of those outside Hellenic civilization. I have decided to focus on 

Aeschylus’ and Euripides’ works, as both of them were obvious supporters of the democratic faction, and 

in particular on the following texts: The Suppliants, Oresteia by Aeschylus and Heracleidae, Andromache, 

Archelaus and Temenos by Euripide 

 

Panel 5.1 – Philosophy and Power 

 

5.1. The Power-Play of Seyn (Be-ing) and Esti gar einai (For Being Is Taking Place): A Re-assessment of 

Heidegger's misreading of Plato's Cosmology and the Power of Metaphysics. 

Jack Coopey, Durham University 
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    If what exists is many, they are necessarily like and unlike each other, nothing or no one thing can be 

both like and unlike another entity or thing, therefore the things that are and exist, cannot be many, so is 

Socrates' recapitulation of Zeno's argument for Parmenides's monism. Socrates' rebuttal this line of 

argument concerns the ambiguous theory of forms, more specifically the two aspects of causality and 

separation are used against the claim of monism. In essence, Heidegger's (Plato's Parmenides) 1930-1931 

seminar concerning a reading of Plato's Parmenides conducts itself in two manners, it notes that despite 

Heidegger's usual claim of Plato as the beginning of the downfall of metaphysics, therein exists a radical 

uniqueness to the dialogue in its conception of temporality. However, it shall be argued that Heidegger's 

reading although focusing on the temporal dimension of the Parmenides account of attempting to unite 

the multiplicity of beings with the unity of being itself, Heidegger in fact conflates the fundamentally 

cosmological nature of the dialogue with temporality which is circular in his attempt to bolster his own 

natural history of metaphysics itself. In short, Plato's cosmology does not in fact, amount to, or can be 

equated to any account of temporality, the Heraclitean One is not the Instant (Augenblick). 

 

5.2. Isocrates’ On the Peace and the Reshaping of Power by and within Athens 

Maria Gisella Giannone, University of Exeter 

    The Isocratean oration On the Peace, written towards the end of the Social War (357-355 BC) is generally 

regarded as presenting a harsh criticism and condemnation without appeal of Athens’ empire. Indeed, it is 

often assumed that On the Peace represents an anti-imperialist or pacifist speech (cf. Too (1995) 95-97) 

where, in open contradiction with the views expressed elsewhere in his corpus (especially Panegyricus and 

Panathenaicus), Isocrates urges his fellow citizens to renounce in toto their hegemonic power over Greece. 

    However, an in-depth analysis of the speech shows that its content and aim are more complex and 

multifaceted than what it might appear at first reading. More specifically, Isocrates’ strong criticism 

towards Athens’ hegemony is not an end unto itself but a means through which he ultimately aims at 

reshaping, not rejecting, Athenian power within the Hellenic community. 

    In my paper, I thus intend first of all to identify the fundamental features characterising the renewed 

model of Athenian leadership over Greece suggested by Isocrates in On the Peace and the rhetorical 

strategies through which he upholds such hegemonic pattern. Secondly, while On the Peace is usually 

regarded as dealing almost exclusively with foreign policy, I shall focus on the key role of Isocrates’ 

criticism against the powerful individuals leading contemporary Athens and considered by the orator as 

being responsible for its decline. 

    In doing so, I will unearth how in Isocrates’ view the rethinking of Athens’ power over Greece goes hand 

in hand with the reshaping of power within the polis itself. 

 

5.3. One to rule them all: the γόης of ancient Athens 

Marta Antola, Durham University 

    A figure refuses to conform and bow down to anyone, both in the ancient Greek literature that first 

portrayed it and at present, in our attempts to constrain it in order to define it: they are the γόης, the 

‘sorcerer’, the ‘enchanter’ that dominates Athens in the V-IV centuries BC. Who were they? And 

what role did they play in the power struggle in the πόλις par excellence? 

    In literary sources we find that the γόητες were engaged in many dangerous endeavours: their 
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abilities ranged from appeasing the restless shadows of the dead, to instigating them against the 

living. However, their incredible powers were not limited to the Underworld, since, through their 

voices, they could easily bend the very will of the living. Commonly pictured as outsiders (e.g. in 

Euripides’ Bacchae and Hippolytus), foreigners, at the beginning they were liminal figures in 

Athens, called upon in the exceptional circumstances in which their deadly skills were required. My 

paper will show what happened when the γόητες entered the city of Athens to stay. The balance has 

been toppled; the outsiders stand at the very chore of the πόλις and play with its rulers. Through 

Plato’s dialogues (Euthydemus, Gorgias, Laws, Menexenus, Meno, Politicus, Republic, Sophist, 

Symposium), I will show the extent of the powers of these ‘law-breakers’, the ways in which they 

seeped into every aspect of the life of the city. In the end, who is the true ruler of Athens? 

 

 

 

 

 

 

 

 

 

 

 

 


